【研究ノート】アイリス・マードックの描くユダヤ人主人公 ―The Message to the Planet(1989)とA Fairly Honourable Defeat(1970)を比較して― by 中窪 靖 et al.
85
はじめに
『地球へのメッセージ（The Message to the 
Planet）』は、現代イギリスを代表する小説家
の一人、アイリス・マードックの第 24 作目の
































は、この作品をさかのぼること 19 年前の 1970



















― The Message to the Planet（1989）と








































































. . .  Marcus had been ominously silent 
since they crossed the wooden bridge 
and Ludens, covertly watching him, 
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had become convinced that Marcus 
was indeed simply filling in time, being 
unable to decide something momentous 
which closely concerned Ludens.  Ludens 
kept trying to think of something apt 
to say about Patrick, whose critical 
situation after all, and not Ludens ’s 
future relations with Marcus, was the 
immediate purpose of his quest.  But the 
open air, sky, clouds, birds, trees, plants, 
the sheer profusion of growing things all 
about him, stole away his thoughts and 






















‘. . .  But now I just want to say two 
things, and I hope you will excuse my 
being crude and blunt.  First, I think you 
should stop feeling dramatic about your 
life and thinking there’s some particular 
role or action which you are destined 
to perform, I mean like saving people 
or anything like that.  I don’t believe in 
that sort of destiny, and I don’t believe 
in a Jewish destiny either.  That’s a 
false path.  Thinking about Jewishness, 
as scholars think, as historians think, 
of course that’s another matter, though 
I still don ’t believe that ’s your job. 
Secondly, the very next thing you ought 
to do is try to write it all down, that 
is write down what you were telling 
me about the device, and the electrical 
circuit, and something intuitively seen to 
be necessary, not one thing among others 
but the foundation of all things, and why 
ordinary morality interferes because it’s 








































































































‘. . .  I am not Jewish but my people 
too were slaughtered, and my heart has 
knowledge of these wounds.  Then it is 
said, why do the innocent feel guilty, 
should they not rejoice in their innocence 
and point furiously at the evil ones?  But, 
when the body and the soul is stripped, 
who is innocent?  Where is ordinary 
morality then when what is required 
is the courage of the saint?  Absolute 
misery and absolute fear quickly reduce 
men to the instincts of self-preservation 
at their most gross and graceless.  The 
evil men knew that their victims would 
not survive without co-operating with 
them, and the knowledge of that, perhaps 
infinitesimal, degree of co-operation, 
the simple obedience that kept one alive 
when another, a braver one, had died, 
demoralized and shamed those who 
continued to live, destroying their sense 






























‘How charming.  Shall we all have to 
make philosophical speeches like in the 
Symposium?  I should enjoy that.’
Rupert watched uneasily while Julius 
adjusted his spectacles and leaned over the 
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table, opening the notebooks at random 
and tilting them towards the light of the 
nearest lamp, blinking and smiling his sly 
coy smile.
‘You are well defended against pessimism, 
Rupert.  All this cosy Platonic uplift.  You 






















































‘Perhaps he discovered it after all,’ said 
Ludens.
‘Discovered what?’
‘The formula, the message to the 
planet, the universal understanding. 
At one time he was searching for some 
original language which lay at the root 
of all languages, east and west, and I 
suppose if anyone mastered that no one 
would understand him!  But later he 
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started talking about suffering as if that 
were some sort of universal language. 
It ’s certainly a universal condition, 
so perhaps it ’s a sort of language, I 
mean, we all experience it but we don’t 
understand it, the meaning of it lies 
beyond us, something like what you 
called the murmur of contingency.  I 
never made any sense of this, or of what 
you said either, it’s too picturesque.  As if 
the planet, talking to itself, cries out and 
complains. . . .’ (MP, 508-509)
ルーデンスは、いくら聞いても外国語のような、
それでいてどの国の言葉なのかわからない言葉














































ク学会 [2012 年 10 月 13 日（土）、於：慶応義
塾大学三田キャンパス ]の発表原稿を加筆修正
したものである。
１）Valer ie  Purton.  An IRIS MURDOCH 
CHRONOLOGY（PALGRAVE MACMILLAN, 
2007）194.  以後 IMC と略し、頁番号のみを記す。
 　ここには、The Message to the Planet が 10 月
2 日に、第 24 作目の作品として出版されたこと
が記述されている。また、最も早い時期の伝記










２）Peter J.Conradi.  The Saint and the Artist 
A Study of the Fiction of Iris Murdoch 
(HarperCollinsPublishers, 2001) 353.  以後 SA 
と略し、頁番号のみを記す。
３）IMC, 118.  こ こ に は、A Fairly Honourable 
Defeat が 1月 29 日に、第 13 作目の作品として
出版されたことが記述されている。
４）SA, 201.  この作品から、作品と登場人物の「美
的価値」の差異がなくなったと、コンラディが
指摘する
５）Iris Murdoch. The Message to the Planet 























































７）Elizaeth Dipple.  IRIS MURDOCH Work for 




















８）Iris Murdoch. A Fairly Honourable Defeat 
(London: Vintage, 2001).  213
９）Anne Rowe ed.  Iris Murdoch A Reassessment 
(PALGRAVE MACMILLAN, 2007) 40-2. 及 び、
Bove, Cheryl K.  Understanding Iris Murdoch 
(Univ. of South Carolina Press, 1993) 129.　
の中に以下のような論考がある。特に、前者
については、所収されている論文 ‘Suguna 
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Two Jewish Heroes: Iris Murdoch’s The Message to the 
Planet and A Fairly Honourable Defeat
Yasushi NAKAKUBO
This paper examines the two main Jewish heroes of Iris Murdoch. In The Message to the 
Planet (1989), Marcus Vallar is a Jew, and in A Fairly Honourable Defeat (1970), Julius King is a 
survivor from a Nazi concentration camp. The former novel shows what an important role the 
master-disciple relationship plays in its plot. Marcus Vallar is an ex-professional in the field 
of mathematics but is secluded from society at present, while Alfred Ludens admires the ex-
mathematician as his master. Ludens, not seriously a Jewish-religion believer, supports Marcus 
because he thinks his master is still a researcher in the field of philosophy or someone like the 
Savior. The latter portrays how easily evil wins over good through the relationship of Julius King 
and his college friend, Rupert Foster. Rupert doesn’t consider himself as arrogant.
In both novels, Murdoch tells us about how crucial the message or messages from her 
Jewish heroes are. The very beginning of Marcus Vallar’s story shows us an Irish poet called 
Patrick Fenman who is seriously ill. The master, being tracked down by his disciple, raises the 
dying poet under the spell he is said to cast. Julius succeeds in leading Rupert to decisive defeat, 
condemning that old classmate as a man of “hubris”.
The Jewish hermit, Marcus Valler, is discovered dead in his room with his head towards 
the oven. The way he commits suicide reminds us of the Holocaust. He has a disciple who could 
record his life history, while his death is something like that of a Nazi’s massacre. He is also a 
supernatural performer. What Marcus simply leaves is something recorded. The master says 
something in it, but it is not so easy to understand, although it seems to be some language 
somewhere in this world. It needs to be decoded by a language specialist. Another unique 
character in A Fairly Honourable Defeat is Tallis Browne. He is remarkably tolerant. He doesn’t 
make any complaints however selfish his wife is. That is why critics mention how Christlike 
these two figures are.
Julius King succeeds in every project he launches. However, his story fails in showing 
what, to put it precisely, makes him lead his target, Rupert Foster, to his death. Another Jewish 
character, Marcus Vallar is ambiguous because what he leaves after he dies is impossible to 
understand. If there is something common among them, it is that it takes time to understand 
both messages clearly.
Keywords: master-disciple relationship, Savior, hubris, message or messages
